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cream white: cost $3,000; Bungalow cost- 
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Showing the beauty of good lawns and 
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paths or porches, 72; View of a German 
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ings attractive, 73; Showing the use of 
morning-glories to make attractive a 
humble backyard; Backyard of a busy 
workman, rendered effective by labor and 
the right use of a very little money, 74. 
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itect, Contractor and Supervisor—Two 
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views of the home of Mr. Henry Talbot, 
East St. Louis, Ill, 470; First and second 
floor plans, 471. 


House, Plaster, with Roof Garden and 
Patio—A Pasadena house in Mission 
style, with roof garden and Spanish patio, 
347; View of the pergola roof garden; 
One end of the patio, showing glass roof 
which is left open in summer, 348; Floor 
plan of plaster house, 349. 

Houses, Craftsman, for the Home-Builders’ 
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plan, 100; A Craftsman bungalow of stone 
and cement, 101; Corner of living room 
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of entrance hall, 102; A Craftsman de- 
sign for a suburban house of concrete 
construction, 103; Living room in con- 
crete house, 104; Stone and cement house, 
second floor plan, 105; Concrete house, 
first and second floor plans, 106. 

Cement and shingle house: first and sec- 
ond floor plans, 211; Cement house, first 
floor plan, 212; Craftsman house of ce- 
ment and shingles designed for the ordin- 
ary city lot; Showing construction of the 
ground floor, living room, dining room 
and double staircase, 213; Craftsman ce- 
ment house, designed for a_fifty-foot- 
front town lot ; Living room, with glim 
of extension dining room: an interesting 
arrangement of fireplace and built-in 
bookcases, 214; Craftsman cement house, 
second floor plan, 215. 
Craftsman house of brick construction, 
designed to secure the most comfort and 
convenience from the arrangement of 
space, 331; View of the living room in 
the brick house, 332; Stone house, 333; 
Corner of living room in the stone house, 
a4 First floor plan for brick house; 
econd floor o for brick house, 335; 
Stone house, first floor plan, 336; Stone 
house, second floor plan, 337. 
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with heavy lintels of white oak timber, 
459; Corner of living room in the stone 
house, 460; Wood house, second floor 
plan, 461; Stone house: first floor plan, 
462; Second floor plan, 463. 
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stone, cement and wood, showing en- 
trance and pergola porch, 569; Corner of 
house showing detail of pergola and ba 
window end of dining room, 570; Bri 
house, showing most interesting combi- 
ay of entrance and sane porch, 
; Living room of brick house, 572; 
ale cement and wood house, sec 
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tail from Craftsman farmhouse su: st 
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How Medizval Craftsmen Created Beauty 
Meeting the Constructive Problems of 
hic Architecture—Figures one, two, 

three and four, showing building schemes, 
47, 49. 

Landscapes, California, in which the Vigor 
and Wild Beauty of the Golden State Are 
Manifest—“Lake Majella:” Eugen Neu- 
haus, painter, 631; “Glacial Meadow:” 
William Keith, painter; “Live Oaks at 
Twilight :” John M. Gamble, painter, 632; 
“Wild Mustard:” John M. Gamble, 
painter, 633; “The Shadow of the 
Canon:” Elmer Wachtel, painter, 634. 

Lawns and Gardens, The Proper Consider- 
ation of—A rustic pergola, 109; Two gar- 
dens for simple homes, 110; Showing 
what can be accomplished in the way of 
beauty by the use of a tiny stream of 
water, 111; A real Japanese garden, 112. 

Looms, The Aubusson: Where American 
Tapestries Are Designed and Woven by 
an American Artist, Albert Herter—A 
low warp loom in the workroom where 
the Herter tapestries are woven, 227; 
Two curtains of interesting though sim- 
ple designs from the Aubusson looms: 
designs and color schemes are by Albert 
Herter, 228. 


MacDowell, Edward, The Home and Work 


of—The last portrait of Edward Mac- 
Dowell: Helen Farnsworth Mears, sculp- 
tor, frontispiece, opp. p. 371; “Cold Wood 
Road,” back of MacDowell’s log cabin at 
Hillcrest, Peterboro, New Hampshire, 417; 
Gateway to the garden at Hillcrest, 418; 
Front and back view of the first studio 
built on the MacDowell estate, 419; The 
garden, with old-fashioned flowers, sun- 
dial and quaint lantern of stone, 420. 


My Garden—Five illustrations showing an 


old Italian garden, 293-206. 


National Academy of Design, More of the 


American Spirit in the Spring Exhibition 
of the—“Sunset Glow:” Robert Reid, 
painter, 177; “Horses:” Daniel ae 
painter: winner of the first Hall 
ing 8 at the > Danie Academy, 178; * Melt- 
Snow: niel Garber, painter, 179; 
e Playmates :” Lydia F. Emmet, paint- 
er: winner of the Thomas B. Clarke prize 
at the Spring Academy, 180. 


Needlework, Ornamental: As Exemplified 


in Certain Pictures of the Italian Re- 
naissance — Madonna and Child of the 
Venetian school of the fifteenth century, 
237; A detail of the embroidery from the 
Venetian Madonna’s robe, developed with 
the utmost care as to color and stitch: 
also proper frame for setting embroidery, 
238; Working drawing for Medizval 
Italian embroidery, 240. 
An Interesting Design Evolved from an 
ae Detail in Da Vinci’s Painting 
“The Last Supper”—‘“The Last Sup- 
per: ” by Leonardo Da Vinci, 351; Show- 
ing frame and method of embroidering 
the design taken from Da Vinci’s famous 
painting, “The Last Supper,” 352; Work- 
ing design for linen embroidery originat- 
ing in the Italian Renaissance, 354. 
From the Sixteenth Century—St. Bona- 
ventura and St. Louis: By Alessandro 
Bonvicino (late fifteenth century), 473; 
Embroidery reproduced from the robe of 
St. Bonaventura in an early Italian paint- 
ing, 474; Working design for old Italian 
embroidery, 475. 
From a Fifteenth-Century Italian Paint- 
ing—“The Virgin in Glory,” from a_fif- 
teenth-century painting by Fra Lippo Lip- 
pi, 703; Detail of embroidery design taken 
from Fra Lippo Lippi’s painting of The 
Virgin, 704; Working design of fifteenth- 
century needlework, 706. 


Painters of Outdoors—“A Factory Village :” 





ILLUSTRATIONS 


J. Alden Weir, painter, 277; “Twilight 


Autumn:” D. . Tryon, painter, 278; 
“The Rapids—Sister Islands—Niagara :” 
William Morris Hunt, painter, 279; “The 
Cloud:” William Sartain, painter, 280. 
Painting, Mural, in Relation to Architecture 
—Decoration by John Sargent in the Bos- 
ton Museum, 7; Decoration by E. A. 
Abbey, in the Boston Museum of Fine 
Arts, 8; Decoration by Alexander Harri- 
son in the Carnegie Institute, Pittsburgh, 
9; The Sistine ceiling, to. 


“People Weep, The”—Frontispiece, opp. p. 
491. 

Permanence an Essential Consideration in 
Home Building—Home of Mr. Charles 
O’Malley, first and second floor plans, 444; 
Houses showing terra cotta construction, 
445; Home of Mr. H. J. Keiser, Orange, 
N. J.; terra cotta house with especial 
beauty of window grouping and roof line, 
446; Home of Mr. Edward D. Page, 
Orange, N. J.; Home of Mr. Kendall Ban- 
ning, 447; House of Prof. James E. 
Lough, University Heights, N. Y.; House 
of Mr. J. William Clark, of Newark, N. 
J., 448; Phi Delta Theta fraternity house, 
Union College: first floor plan, 449; Sec- 
ond floor plan, 4505 First and second 
floor plans of Mr. H. J. Keiser’s a 
451; Home of Mr. A. B. Steen, floor plan; 
First floor plan; home of Mr. Edward D. 
Page, 452; Second floor plan, home of 
Mr. Page; First and second floor plans, 
home of Mr. Kendall Banning, 453; 
House of Mr. J. William Clark, first and 
second floor plans, 454; House of Prof. 
James E. Lough, first and second floor 
plans, 455. 

Philosopher of the Wabash, The Quiet— 
Captain Smythe, the friend of John 
Brown, 657; “Though this man has built 
a house in the woods, the world has cut 
a pathway to his door,” 658. 
Photography Among the Arts, The Place of 
—John Ruskin: from a photograph taken 
about 1843 by David Octavius Hill, Eng- 
land, 33; “Falaise:” from a photograph 
by Robert Demachy, 34; “Moonlight— 
Ville D’Este:” from a photograph by 
Heinrich Kuehn, 35; “White Grapes,” by 
Baron A. De Meyer, 36; “Cadiz,” from 
a photograph by Alvin Langdon Coburn, 
41; Latest portrait of Rudyard Kipling, 
from a photograph by Sydney Carter, 42. 
Potter, Louis: A Sculptor Who Draws His 


Sorolla y Bastida, Joaquin: 


Taxidermy, 


Terra Cotta Construction. 


Symbolism from Intimate nteenins 
= Neg tive on Nature—“The 

° e rontispiece Pp. 251; 
“The Bedouin Mother,” 259; “The Dance 

of the Wind Gods,” earth Sonat 
261; “The Molding pr Man,” 262; Louis 
Potter, sculptor. 


Realization of a Home Ideal, The—Wa- 


hiawa, the largest pine apple country in 
the world, a glimpse of “Malukukui;” 
A view of the sitting room of “Maluku- 
kui,” in which all the furniture is home- 
made, 685; The house is built of matched 
boards stained a dark moss green: this 
detail shows the open-air dining room 
and vine-clad porch, 686. 


Sculptor Who Is also a Craftsman, A— 


Sculpture of Paul Bartlett: “The Bo- 
hemian Bear Tamer,” 439; Columbus: in 
the Congressional Library at Washin 

D. C., 440; John Winthrop, Junior: State 
House facade, Hartford, Conn., 441; La- 
fayette: a gift to France by the school 
children x America: Erected in the 
Grand Court of the Louvre, 442. 


A Modern 
Spanish Master—“My Daughters Helen 
and Maria,” frontispiece, opp. p. 3; Sefior 
Joaquin Sorolla y Bastida of Valencia and 
Madrid, 15; “Leonese Peasants,” 16; 
“Sea Idyl,” 17: His Majesty, Alfonso 
XIII, King of Spain, 18; “Old Cas- 
tilian,” 19; “Naked Baby,” 20. 

Plastic — Four illustrations 
showing Mr. James L. Clark in his new 
method of mounting animals, 581, 582. 
See Permanence 
an Essential Consideration in Home 
Building, p. 444. 


Through the Latin Quarter with Pan, the 


Goatherd of the Pyrenees — Martin 
D’Arudy with the “Miller’s Daughter,” 
out for a special pilgrimage on the 
Montmartre; Pan of the Pyrenees reaches 
Paris with Filou and all the goats the 
first day of April, 141; Some of the “af- 
ternoon goats,” Bijou, Hirondelle, Juli- 
ette, being led away to special customers; 
The last day of April Martin D’Arudy 
pipes a farewell to Paris and starts for 
the Pyrenees, 142. 


Tooby, Charles—Illustrations of paintings 


and sketches by Charles Tooby: “In the 
Stable,” 201; “Springtime:” “After the 
Rain,” 202; Barnyard pencil studies, 203; 
“A Quiet Day in Autumn,” 204. 





Tool-Wrou 


Trees. 
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ht Ornament of the Medizval 
Blacksmith—Richly wr doorpulls, 
handles ‘ms escutcheon of the fifteenth 
and sixteenth centuries, 153; Fifteenth- 
century door at Worms, entirely over- 
laid with richly wrought iron, 154; A 
wicket door from Augsburg, sixteenth- 
century iron work, 155; An example of 
tool-wrought ornament on a door 
knocker of the Middle Ages; Gothic 
wrought iron hinge, sixteenth century; 
Oak coffer, decorated with French 
wrought-iron scrollwork, latter half of 
the thirteenth century, 156; Figures one 
to seven, showing sketches of door 
knockers, locks, escutcheons and tools 
in wrought iron, 149-159. 

Totem-Poles, The People of the—Bronze 
groups by Louis Potter, sculptor; “The 
Auk Mother,” frontispiece, opp. p. 603; 
A study of the Tlingit Indian hunter 
and his dogs, 613; The Shaman (medi- 
cine-man) of the Tlingit Indians, 614; 
“The Spirit of the Night,” from a 
legend of the Tlingit Indians, 615; “The 
Slaves,” showing the lowest caste in 
the Tlingit life, 616. 

See America, the Prodigal, p. 371. 
Value of Outdoor Plays to America, The 
—Augustus Duncan as “The Friar” in 
Percy Mackaye’s play “The Canterbury 
Pilgrims”; Mr. Coburn as “Chaucer” 
and Mrs. Coburn as “The Prioress” in 


their own presentation of “The Canter- 


bury Pilgrims,” 499; Mrs. Coburn as 
“Rosalind” and Mr. Coburn as “Or- 
lando” in an outdoor performance of 
“As You Like It”; “The Wife of Bath 
and Her Lovers,” in a scene from 
Percy Mackaye’s outdoor drama as 
presented by the Coburn players, 500; 
Seventh Episode: Mrs. Dudley Law- 
rence in 1848 costume as a guest at the 
dance at Sunnyside; Fifth Episode: 
Mr. Arthur Lawrence as The Honor- 
able Frederick Phillipse in costume of 
1733; First Episode: Mrs. Lawrence as 
Teuntje, wife of Jonas Bronck, first 
settler of Westchester County; Sev- 
enth Episode: Mrs. F. E. Kavanagh as 
Mrs. Nathaniel Hawthorne at the re- 
ception of Washington Irving, 501; 
First Episode: Maurice, Prince of Or- 
ange, receiving Adriaen Block at the 
Hague; First Episode: Jonas Bronck 
and his family and friends on their way 
to Westchester County in 1639, 502; 


Fourth Episode: Huguenots marching 
barefoot to church on communion Sun- 
day, from New Rochelle to Canal 
Street, New York; Fourth Episode: 
Children dancing before Lord and 
Lady Pell in New Rochelle, 1785, 503; 
Fourth Episode: Dancing on the green 
at the presentation of the fatted calf to 
Lord and Ladv Pell; Sixth Episode: 
Captain Alexander Hamilton com- 
manding the pieces of artillery during 
the battle of White Plains, 504. 


Value of Permanent Architecture as a 
Truthful Expression of National Char- 
acter—Nine illustrations showing the 
treatment of country houses by repre- 
sentative American architects, 81-88. 


Verdure for the City Streets—The first 
winter window decoration that ap- 
pears in Philadelphia four years ago, 

51; Showing the decoration of a public 
building with vines which follow close- 
ly the lines of the architecture; An at- 
tractive form of decoration used on 
a dressmaking establishment in New 
York, 552; Two pictures showing deco- 
rative value of vines on a city building, 
553; Window box of mosaic work in 
light and dark green on a background 
of white with a border of dark green; 
Window box of thin strips of birch 
stained brown, set in a lattice pattern 
over a background of birch bark, 554. 


Water Color Exhibit in New York, The 


Recent—“The River Road”: John Kel- 
logg Woodruff, painter, 513; “Clason 
Point Road”: David Milne, painter, 
514; “The Sisters”: Adam E. Albright, 
painter; “Mary Bernice”: Tony Nell, 
painter; “Dutch Children”: Alice 
Schille, painter, 515; “The Daffodil 
Man” ; Anne Peck, painter, 516; “The 
Plaza” Gordon Grant, painter, 517; 
“Nearing Sunset”: Walter L. Palmer, 
painter; “Meadow ‘with Mist Flowers”: 
W. H. Holmes, painter, 518. 


Wood Carving, Construction and Design 


in—Lid of writing desk, Icelandic 
style; Chair back in Viking style; 
carved by Karl von Rydingsvard; 
Chest with Scandinavian ornament: 
carved by Helen June, 361; Settle with 
Scandinavian decoration; Showing de- 
sign on back of same settle; Side of 
magazine stand, 362; Working Draw- 
ing for carved magazine stand, 363. 
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Wood Carving, Impressionistic Effects 
in—Table carved by Mrs. Emily But- 
terworth; Carved chest, 479; Seat; Oak 
Panel, 480. 

Wood Carving of Switzerland, The, 
Where the Life of the People Is Re- 
produced in the Art of the Nation— 
“A National Dance,” 189; “The Be- 
trothal,” 190; “Returning from the 


Hunt,” 191; “A Promising Candidate 
for the Carbineers,” 192: by Karl 
Binder, Swiss wood carver, 

Zuloaga and the National Note in Span- 
ish Art—Four paintings by Ignacio 
Zuloaga: “Village Bull Fighters”; “The 
Sorceresses of San Millan”; “Family of 
a Gypsy Bull Fighter”; “My Cousin 
Candida,” 133-136. 
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“MY DAUGHTERS HELEN AND MARIA”: 
JOAQUIN SOROLLA Y BASTIDA, PAINTER. 





